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T R E A T M E N T  Muybridge to document pictorially the move- , 
ment of a trotting horse's legs. 

We FADE IN, moving dqwn through the mists of ikuybridge (My-bridge) balks. How can his 
as we a large horse-breeding ;Ibw shutter. cat& the split-second motion? Stan- 

-The costumes, and signs indicate that we ford offers unlimited help with staff and funding. 
\ 

- 

are at the Farm in - at the very He persuadesJthe reluctant Muybridge to try. , 
genesis of the att and science of motion pictures. and M~~~~~~~~ solve the problem of 

I In Our are ex- recoiding the critical instant of hors,e motion by 
,cept that the openihg action is condensed\into a lining,up 24 at one side of the Farm,s / 

single year." track. As Stanford's horse runs down the-track, - 

the farm Owner, tinkers with the animAl breaks strings that trip the 24 camera 
- his collection of mechanical toys, toys that have shutters in sequence. me s c h e ~ e  works far, far 

amused children and adults s i n ~ ~ L e o n a r d o  da than either man had hoped. 
Vinci's time. Stanford puzzles as the devices One of the 24 four J 

\ 

, the clowns and hboves in the allr simultanehusly. In their excite- ,, 
to move. Stanford, who breeds merit the two men overlook the cdsmic power of , 
the most durable and fastest working horses in other 23pictu;es. ' 
his time: wants to learn exactly howhorses move / 

I 

so he can maintain the supremacy of his seble. PRE-CL'IMAX: News of the ingenious experi- 
The drawings sugg& a theory to Stanford, and /merit startles the world. The pictures create a sci- I 

he bets a friend that all four hooves of a trotting entific sensation. / 

horse are off the ground at the same time. No Newspapers and magazines fasten on the con- 
\ 

- drawing, painting or statue has ever &hown this. tent of the stills. For the first, time the eye can dis- 
The action is too fast for any artist to have seen. , cern at leisure precisely how a horse - th_e era's , / 

/ prime mode of transportation - moves. Elated, 
RIS1 NG ON: grade he is Stanford and Mu$bridge expand their exper-- 

\ 

Stanford'invites' still photographer Eadweard They,run dogs,pigs and 
- 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ... . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . , 
1 -  past the 24 cameras to photograph their move- 

* The key events~occurred in 1879, but the story ments. Leland Stanford, Jr.: 10, rides his pony 
actually began in 1873. / past. Papa Stanford even brings a gymnast to 
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somersault for the cameras. The novelty is talked Mtiybridge severs his Stanford relationship. 
\ about in every street, in every conntry. Sponsored by anather university (Pennsylvania), 

, he continues the photo experimepts. He fore- 
= O MP I CAT I : every- shadows the future by adding unusual and comic > 

one, including Stanford, ignores the significance action: one pours water on another; a , 
- / of all 24 stills. , 

waiter serves a jackass seated at a table. - 
Stanford and Muybridge stumble on their sig- 

- nificance briefljr. Purely for amusement, the ttvo - D E N O U E M E N T :  In the next haFcentury, 

men place the photos on a spinning glass disk the motion pickre, boosted by others' inventions 
- 

- 

and project them on the pgrlor wall of stanforas of continuous strip film and movie cameras, bur- 

Menlo Park home. image betters the throughout the globe. Actors and actresses 

mance of the toys. The horse trots as ifi life. It so replace the animals. DramGtists expand 24-fraae 

entertains Stanford's family and their friends that Sequences into hour-long moving pictures. ~ 0 -  

Muybr@ge runs the exheriment for paying audi- tian pictures grow into a compelling art form, a 

ences in San Francisco. ,' major leisure-time pleasure, a giant industry. In 

But the full cpnsequences remain masked. The confirmation, film mogul ~ o u i s  B. ~ a ~ e r  comes , - 

24-frame sequences are still a novelty, not unlike HO1l~wOOd the Stanford dedi- 
- the age-old toys that &-st intrigued Stanford. The cate a bronze plaque commemorating the begin- - 

power of this kind of photography to reproduce ning9f 

life in motion, is overlooked. E~~~ when M ~ ~ -  Pro,minent in \the expanding art are Stanford 
1 bridge exhibits his shows to growing crowds in Sons and daughters, graduates and non-degree 

major U.S. cities and European capitals, the sig- holders who Pass through the arches to enter the 

nificance is lost.' cinema pantheon. Somehow Palo Alto earth im- 
bues its students with a special talent. / ' , 

CONFLICT:  Unaware of the potential of his We END on a Stanford son underwriting much- - 

discdvery, Stanford proudly publishes an expen- of the future of motion pictures. Since all films 
sive book, The Horse in Motiqn. The eight-pound, are recorded on perishable film stock, he spon- 

- ,  gold-edged book features hand-drawn colored sois the restoration of classic productions for per- 
' 

plates of horse muscles.  he motion photos ap- petuity. - 

pear in the book mainly assupport data.) 
F A D E ~ U T .  

\ Muybridge energetically writes his own book _ \ 

on -horse motion, but the publisherrejects it be- 
cause Stanford's book is already available. In frus- 

***  - 

\ 

tration, and unawareiof the magnitude of his own 
I 

- 

~ntribution, Muybridge sues stanford's publish- 
- PRODUCTIO/N CONCEPT 

er, and then Stanford himself - but for the wrong Assume now that iYe wish to film this story and 

I 
reasons. Muybridge claims that stanford's book that we could sbmmpn the talented people the 
demeans him and harms his chances for <r?ploy- story embraces. 

/ ment. He loses both court actions. , - /  We can do it, certainly in the realm of the imag- - 
ination. Get ready. 

CRISIS: The victories,mean little to Stanford. kretend we can call on all the creative people, 
~e is devastated by a personal tragedy. Leland who have ever attended Leland Stanford, Jr. Uni- 
Stanford1 Jr-, his and Jane, Stanford's only child, versity,They are all here, now, those gone vital_as 
dies of typhoid fever at 15. -Both parents are in- they once were, strong as th& living. All are will- 
consolable. Father Stanford abandons many of ini ,to ,,,,it their #timrno our blockbuster fanta- 
his activities, including photography.- 

\ , sy. Our epic would be a box-office smash if it, - 

RESOLUTION :\The two Stanfords in,their could be produced with these Cardinals: 
- 

grief convert their entire farm,inta a university 
for other young men. All who come to the farm C a s t  - 

I , college will be their sons. There will be daughters , , Jack Palance, '49. ,~aster of stage, screen, and 
too: provision is made (in the male-dominated television, Palance first met fame on stage in A 
era) to accept young women. ) Stveetcav Named - Desire and Darkness a t  Noon. H e  
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soon had film leads in 
sudden Feav and  
Shane, followed b 
roles in multiple fil 
including The Pvofe 
sionals, Requiem for 
Heavyweight, Bagda 
Cafe, and City SZicf 
evs, for which h e  
won a n  Academy 
Award. Familiar to 
television audiences for 
in several series, his live o 
the 1992 Oscar telecast gai 
spot in the 1993 Oscar show. 

Sigoumey Weaver, '72. Niece o 
(noted below), Weaver has ap 
films Alien, Eyewitness, Govillas 
ing Givl, and Dave. She makes 
member because virtually all 
succeed. 

As Stanford students, Delmer Daves, far left, aad Lloyd Nolan, third fLom right, both were in the cast 
of the 1924 Junior Opera, The Garden of Eden 
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Geraldine Schreiber Johnson, '39 (Voice of Betty 
Rubble in "The Flintstones"). 

Wolfc Pewy ("White Shadow," "Up and Coming"). 

Jean Rouverol, '38 (The Snake Pit). 

Kurtwood Smith, '69 (The ~r-ush; Stawek VI, Robo- 

cop). 

And: 

Peter Baldwin, '52; Ellen Kay; Gary Crosby, '55; 
Ann Maples; Michael dupont, '59; Theodore Mar- 
cuse; Betty Eichler; Ray Poole; Eddie Gregson, 
'60; Anne Scott Lockerby; Laurence (Horace) Guit- 
turd, '82; Lester Vail, '22; and Franklin WolB '1 1. 

\ 

Producers , 

David Brown, '36, was originally a ranking jour- 
nalist and magazine editor. With partner Richard 
Zanuck (below), he produced a continuing seges 
of classics: Sugarland Express, Jaws, The Sting, 
The Verdict, Cocoon, and Driving Miss Daisy. 
These films made box office records and earned 

Producers Richard Zanuck, 'M, (leff) and David 
Brown, '36, jointly received the Motion Picture 
Academy's prestigious Thalberg Award in 1991. 




















