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The All Stanford All

Hypothetical but Truthful

A

\ ETREAT\\‘ME(NT o
We FADE IN moving down through the m1sts of

" time, as we approach a large horse-breeding farm.
h ’The costumes, Wagons and signs indicate that we -

_ BY JULIAN-(BUD) LESSER,'36

are-at the Palo Alto Farm in 1879 - at the Very«

genesis of the artand science of motion pictures.

In our DOCUDRAMA all details are factual, ex-

cept that the opemng action is condensed\mto a

ns smgle year.t - ‘ - -

Leland Stanford, the farm owner,, tmkers w1th
his collection of mechamcal toys, toys thathave

amused ch11dren and adults since’ Leonardo da h petfer than either man had hoped

One of the 24 st111 plctures shows all four -

 Vinci's time. Stanford puzzles as the devices
‘make the drawings.of clowns and animals- appear
"to move. Stanford, who breeds champlon trotters
the most durable and fastest working horses in
his time, wants to learn exactly Thow-horses move

' 'so he can maintain the: supremacy of his stable.

~Thedrawings suggest a theory to Stanford and
“he bets a friend that all four hooves of a trotting

- drawing, pamtmg ot statie has ever shown this.
The action is too fast for any artist to have seen. -

RISING ACTION: To prove he is right;

o Stanford 1nV1tes still photographer Eadweardl

* The key events occurred 1n"'1879 but the story '

actually began in 1873 -
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o ‘horse are off the. ground at the same time. No ™~

‘tlme

ey L - L

C / — ;
o . P

g g ; NN B

¥

N

: ment of a trotting horse’s legs
Muybrldge (MY-brldge) balks, How can his'
slow shutter catch the split-second motlon? Stan-
ford offers un11m1ted help with staff and funding.
He persuades’ the reluctant Muybr1dge totry:
Stanford and Muybridge solve the problem of
recording the critical instant of horse motion: by
lining up 24 cameras at one side of the Farm’s
track. As Stanford's horse runs down the-track,
the anlmal breaks strlngs that tr1p the 24 camera
~shutters in sequence The. scheme works far, far

/hooves in the air 81mu1taneously In their excite-

mient the two men overlook the cOsmlc power of )

‘the other 23pictures. .-

PRE-CLI MAX News of the mgemous eXperl-
smeitt: startles the World The plctures create a sci-
entific sensation. ‘

tent of the stills. For the first time the eye can dis-
cern at leisure prec1sely how a horse - the era’s.
prime mode of transportatlon moves. Elated,
Stanford and Muybr1dge expand the1r experl-
‘ment, They/run Stanford’s dogsk plgs and cows

- past-the 24 cameras. to photograph their move-
mients. Leland Stanford, Jt., 10, rides his pony .

_past: Papa Stanford even brmgs a gymnast to

Muybrldge to document plctorlally the move-

Newspapers' and magazmes fasten on the con-—.
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7 CONFLICT Unaware of the potential of his -

) on horse motion, but the publisher rejects it be- .

somersault for the cameras The novelty is talked
about in every street in évery country

THE COMPLICATION V1rtually every
one, 1nclud1ng Stanford 1gnores the. srgmﬁcance
of all 24 stills. : ~

Stanford and Muybrldge stumble on the1r 81g-‘

nificance briefly. Purely for amusement, the two
men place the photos on a spinning glass disk.

i +"and project them on the parlor wall of Stanford’s

Menlo Park home. The image betters the perfor:
mance of the toys. The hotse trots.as in life. It s0~
*entertams Stanford’s famlly and the1r friends that

Muybrldge runs the exper1ment for paying audr-f‘

~ences in San Franc1sco Lo -
But the full consequences remain masked The

B 24-frame sequernces are. stlll,a‘novelty, not unlike
* the age-old toys that first intrigued Stanford. The

- power of th1s kind of photography to reproduce
life in ‘motion, is overlooked. Even when Muy-
* bridge exhibits his shows to- growmg crowds in
‘major UsS. c1t1es and European cap1tals the sig-
nlﬁcance is lost

drscovery, Stanford proudly publishes an expen—

. waiter serves a Jackass seated at a table.
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Muyb‘rldg‘e severs his/:St'anford relati'onship.»r-’f

Sporisored by another university (Pennsylvania), -

~he continues the photo experiments.-He fore- _ -

shadows the future by addmg unusual and comic
‘action: One woman pours water.on another ay

~DENOUEMENT In the next- half-century,
the motion picture, boosted by others’ inventions
of continuous strip “film and movie cameras, bur--
geons throughout the globe. Actors and actresses.
replace the animals, Dramatlsts expand 24-frame

sequences into hour-long moving pictures. Mo- --

tion plctures grow. into a compelhng art- form, a.
..major leisure-tinie pleasure, a giant 1ndustry In

conﬁrmatlon film mogul Louis™ B. Mayer comes .

from Hollywood to the Stanford campus to ded1- s

cate a bronze plaque commemoratmg the begm—
nmg of film. :
: Promment inthe expandmg art are Stanford

* sons and daughters graduates and non- degree

holders who pass through the arches to enter the
cinemd pantheon. Somehow: Palo Alto earth im-.
bues its students with 4 a spe01al talent 7
We END on a Stanford son underwr1t1ng much\
of the future of. motion p1ctures Since all films

S

sive book, The Horsé in Motign. The e1ght-pound - are recorded on per1shable film stock, he spon-

gold- edged book features hand- drawn colored
plates of horse muscles. CThe motlon photos ap-
pear in the book mainly as ‘support data.) o

Muybrldge energet1cally writes his' own book

cause Stanford’s book is already available. In frus-
‘tration, and unaware/of the magnltude of his own
contr1but1on Muybrrdge sues Stanford’s pubhsh-

sors the restorauon of classic productlons for " per-
petulty Lo T -

FADEOUT

""‘***
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’PRODUCTIO/N CONCEPT
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er and then Stanford himself - but for the wrong ~Assume now that We WlSh to film thls story and =L

reasons. Muybridge claims that- Stanford’s book
demeans him and harms his chances for employ—

ment He 1oses both court actlons // —

CRISIS: The Vlctorles mean httle to Stanford
He is devastated by a personal tragedy Leland

Stanford, Jr., his and Jane Stanford's only child, -
dies of typho1d fever at 15. Both parents are in-

~ consolable: Father Stanford abandons many of"

hlS act1V1t1es Includmg photography =

N
\

RESOLUTION The two Stanfords in-their

gr1ef convert their’ ‘entire farm into.a university ¢

~ for other young men. All who come to the farm
college W1ll be their sons. There will be. daughters
too: provision is made (1n the male- dommated
era) to. accept young Women o TN T

4 . | . Ve R X - R

that we could summon the talented people the —_

_story embraces T
~ We can doit, certamly in the realm of the 1mag—
1nat10n Get ready L o \

Pretend we can call on all the creatlve people o

’WhO have ever attenided: Leland Stanford, Jr. Um—

Versrty/They are all here, now those gone vitalas ‘
they once were, strong . as the 11V1ng All are will--

“ing to cornmlt ‘their/timeto our blockbuster fanta--
-8y. Our ep1c would be a box-office smash if it,
could be produced W1th these ‘Cardinals:

Ca'st

Jack. Palance, 49, Master of stage screen, and
telev1s1on Palance first mét fame on stage in A

Streetcar Named Deszre and Darkness at Noon He -

.



Lois Moran starred in silent movies

~and her stage work (Of Thee I Sing)

~helped her move into sound films.. =

' Her films include Stella Dallas, Mam- "

my, Transatlantic, and The Spider."
On TV she co-starred in. ”Water-
front” S

‘Richard Boone appeared in The

Halls of Montezuma, The Descrt
Fox, Away All Boats, The Alamo,

 The Big Sleep, The Shootist. He is

“best known for his role of Pal-
adin in the television series
“Have Gun, Wlll Travel”

Iohn Gavin, ’52 This handsome‘ "
leadmg man of both film and
~television also starred as pres-

Guild and Jater as Ambassador to Mexico-
under President Reagan. Gavin's screen credits”
include Psycho, Spartacus, Thoroughly Modern.
‘Millie, The Madwoman of Chaillot and the all tlme
classic, , Tammy Tell Me True.

Fred Clark '35, shone his way-into films W1th his
~ bald dome. He played memorable roles, usually )
comic, in Sunset Boulevard, How to Marry-a Mil-
" lionaire, Abbott and Costello Meet the Keystone
Kops, Auntie Mame, and Bells Are Ringing.

~Doodles Weaver, 37, S1gourney s uncle and anoth-r
er Stanford comic, was once a member of’ Splke
Jones’ band. He appeared in Topper, Slnce You
- Went Away, and Gentlemen Prefer Blondes. The
“Doodles” is explained by his pompous soundmg
real name, Winstead Sheéffield Weaver. On televi-
sion Winstead Sheffield starred in “The Doodles
kWeaver Show.”

For cameo roles we could call on:

William W. Anderson know better as “Adam
West” (“Batman " "Hooper,” “Danger’ Theater”)

Benjamin Anderson, 42 ("Dragnet”) ‘
Ronee Blaklee: (Renaldo and Clara Nashvllle)
Andre Braugher, ‘84 (Glory).

Frank Cady, ’38 (“Pett1coat Junctloh . “Green
Acres”).

]ames Copp, '35 (Writer-comedian) R

Rwhard Egan, ’61 (Love Me Tender A Surnmer
Place TV: “Emplre n “Redigo”). o

William Gwinn (Day in Court).

ident of the Screen Actors\ ,



soon had film leads in
Sudden  Fear and
Shane, followed by
roles in multiple films
including The Profes-

sionals, Requiem for a

Heavyweight, Bagdad

Cafe, and City Slick- k\”Doo d[' '
' e ”

ers, /fkor which he ty Brothey Ieﬁ and g, Wells Fargo Johnny Apol- o
won an"Academy. - T yl mugf tﬂl Thgtaplﬁ _ lo, Mr. Dynamite, Blues in".-
Award. Familiar to v the C’amera’ 1933 al‘ern} the Night; Apache Trail,

i

television audiences for his lead roles

‘in several series, his live one-armed pushups on

; the 1992 Oscar telecast gained h1m an opening
' spotin the 1993 Oscar show. '

Slgournyeyb Weaver, '72. Nleee of Doodles Weaver
(noted below), Weaver has appeared in the hit

~films Alien, Eyewllness Gorillas in the Mist, Work-
ing Glrl and Dave. She-makes a superb team:

, member because V1rtually all films featurmg her
‘ succeed

N

N

used to describe Nolan

most films, 1nc1ud1ng

Ice Station Zebra, Earth-.
quake, and Hannah and
Her Slsters He Was “Michael Shayne” on telev1—

Lloyd ‘Nok\lan,/ ’26. “De- .
-pendable” is:the word

- in Halliwell's Film Com-

| panion. Among Stan-
fordites, he has proba-

bly appeared in the

-sion, and"was most famous for hlS on-stage "Cap-

tain Queeg” in The Caine Mutiny.

Ted Danson, 170, is best known for his- TV role in
the series "Cheers ” He has also appeared in Body

“Heat; The Onion Fteld Cousms Three Men and ¢

Baby, and Made In America, plus a number of
made—for-tv productlons. ‘

As Stanford students, Delmer Daves, far left, and Lloyd N olan, third from rlght both were/ln the cast
of the 1924 ]unlor Opera, The Garden of Eden.
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Geraldine Schrelber ]ohnson,‘ ‘39 (V01ce of Betty
- Rubble in “The thtstones”)

Wolfe Perry (“White Shadow,” “Up and Commg») .
Jean Rouverol,’38 (The Snake Pit). L7

Kurtwood Smith, ’69 (The Crush, Startrek VI Robo-
cop).
And:

Peter Baldwin, ’52; Ellen Kay; Gary Croshy, ’55;
Ann Maples; Michael duPont, ’59; Theodore Mar-
;:cuse, Betty Eichler; Ray Poole; Eddle Gregson,
. ’60; Anne Scott Lockerby; Laurence (Horace) Guit-
" tard, '82; Lester Vail, '22; and Franklin Wolff,’11.
Producers
David Brown, 36, was originally a ranking jour- -
" nalist and magazine editor. With partner Richard
Zanuck (below), he produced a continuing series
of classics: Sugarland Express, Jaws, The Stlng, ’
The Verdict, Cocoon, and Driving Miss Daisy.
These films made box office records and earned

N PICTURE Al S AND'SCIENCES
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Producers Richard Zanuck,’56, y(l(;ft')‘ and Dyav,id’
“Brown, '36, jointly received the Motion Picture
Academy’s prestigious Thalberg Award in 1991.
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multlple Motion Picture Academy and other
awards. In 1991, Brown and Zanuck weré each
given the Academy’s rare Ifving Thalberg Award
for their consistently hlgh quality -of motion pic-
ture production. Recently, Brown was the solo
producer of The Player and A Few Good Men.

. Richard Zanuck, ’56, was the co-winner With
Brown of the Thalberg Award, given to only- 19
other producers in the 66-year history of the
Academy Zanuck both produced films and head-
ed the 20th Century Fox studio. In addition to the -

_ - six co-productions listed above, Zanuckproduced ’
- Compulsion, The Chapman Report, The Eiger Sanc-.

;ﬂon and The Island, as-well as the films he super-
vised as studlo head :

For backup we might add ]ullan Blaustern ,
Though not a Stanford alum, Blaustein taught
“film production as a Stanford faculty member

from 1973 to 1986. Previously, he produced star
vehicle films-with Burt Lancaster, Loretta Young,~
Joseph Cotten, Marllyn Monroe, Marlon Brando,
Kirk Douglas Bette Dav1s, Jack. Lemmon, Gary
Cooper Charlton Heston, and Laurence Olivier.
'His smash hit Broken Arrow with Ji immy Stewart -
helped lift the film business out of its post-World = -
- WarIL slump o

\ Roger Corman, ’47 a prohﬁc producer has made .
more films than most of the industry’s 1nd1V1dual ‘
‘pioneers. Corman’s unorthodox but profltable,\
methods and his eolorful titles 1denthy him as
one-of-a-kind, famous for Little Shop of Horrors,

' The Day the World Ended, Attack of the. Crab Mon-
sters, Boxcar Bertha, Space Ralders plus a credlt
on Silence of the Lambs

- -Standing by, some Wlth/televrslon experlence to
~ help Whenever they are needed, Would be: '

Cally Curtis (documentary ﬁlms)

 Bridget Hursley Dobson, 60 (soap opera “Santa }
Barbara”) X -

Sheldon Fay, Jr., ’59 (Snoopy Wlth Lee Mendelson
- below, The Termmator Wlth Gale Anne Hurd be~
low) =

Gale Anne Hurd, '77 (‘The Abyss, Alzen also The,,
Terminator with SheldonFay, above). -

Julian Lesser, ‘36 (Massacre River, Samt vs. Scot-
landYard, 1 Search for Adventure). - :

Ralph ledle, ’6 7 (Spirit of | the Wind).

Todd McCarthy (Preston Sturges RlSc 8Fall of an
Amencan Dreamer) S

























